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Ideologies of Marginality in Brazilian Hip Hop
Ethnomusicology
	Ethnomusicology is a study of all world music from various perspectives of life. It revolves around methodical and theoretical perspectives emphasizing cultural, social, and other musical features and sound dimensions, combining psychology, folklore, comparative musicology, race and ethnicity, linguistics, and history. Ethnomusicologists view music not only from the historical and sonic perspective but as a reflection of culture. They also portray a common foundation in various ways. They all understand music as a social practice, employ a global music perspective, and engage in ethnographic fieldwork and historical research. Ethnomusicology is considered a combination of musicology, the scientific study of music, and anthropology, which is the study of humans, human cultures, societies, and their development. It is characterized by the dominance of field research, as it includes many studies either of live performance or the type of music produced in the society. Ethnomusicologists are curious and determined to know how and why people make music. However, with the increasing modernization and westernization, they are working hard to preserve musical customs that are on the verge of becoming extinct from the expanding dominance of popular Western-influenced music worldwide. 
Fieldwork
	Fieldwork is the practical collection of information in an authentic and natural environment as contrasted with learning in study areas like in a laboratory or classroom. Participants of fieldwork assume active and responsible roles, including planning for the fieldwork, selecting a field site, conducting the assignment in the field, gathering information, and evaluating the learning experience. Fieldwork provides participants with an opportunity to apply theories and skills learned in class in real life. It allows the participants to test their interest in the course and a particular client population. Also, fieldwork enables participants to develop a strong personal commitment to the social work under study. For instance, fieldwork can be done in music by traveling to new areas where the locals are different from you. It can focus on new music you have never heard or even on familiar music but have never had an opportunity to witness a live performance. 
	What is to be studied in fieldwork varies across disciplines. For instance, biologists conducting a field study will simply observe animals and interact with their environments, whereas a social scientist will have to monitor human activities, interact with their environments, learn their culture, language, and social structures. Fieldwork can be conducted using direct observations, informal interviews, questionnaires, discussions, participation in the groups under study real life, or from life histories. The quality of the results of fieldwork all depends on the data gathered. The data, however, depends on the fieldworkers' input, his involvement level, and his ability to visualize observations that other people cannot quickly notice. The more open they are to new concepts and ideas, the more data they will gather. The different disciplines in fieldwork include anthropology, ethnomusicology, archeology, biology, sociology, economics, management, and public health.
	In conclusion, fieldwork has a lot of academic advantages for students. It enhances the curriculum; the student can apply the theories, skills, and processes learned in class into the real world. It breaks the monotony of one studying environment as it allows students to learn outside the classroom. It also enhances team building as the students work together in the field. Lastly, it equips the students with good planning and analyzing skills as they plan for their activities, field site, gathering data, analyzing and presenting results.
Ideologies of Marginality in Brazilian Hip Hop
	Hip hop is a popular cultural movement that started in the 1970s in the United States, which backed rap music, with musical styles which incorporated rhythm and rhythmic speech. Hip hop music originated from predominantly African American economically depressed section of New York. It was used as a protesting medium for legal institutions on minorities. It is the fifth most ranked music genre today. However, as hip hop spread in the United States, it spread to other states, such as Brazil. 
	The youths used hip hop as a form of identity. The hip hop music is described by various cultural and artistic threads that unite different regions. It is consists of four critical artistic elements which are, rapping also known as emceeing, which is a rhythmic vocal rhyming style, DJing or turntablism, a practice of how music is made with DJ mixers and record players, b-boying or b-girling, also known as breakdancing which is an acrobatic street dance, and graffiti writing, which is a form of painting revolving around hip hop styles, dances and attitude. Another element seen in hip-hop music is artists' consciousness or the knowledge of self, especially the socially conscious ones. Other threads are the hip-hop culture based on hip-hop history knowledge. The hip-hop language is mainly the slang language, and the hip hops fashion and style are especially demonstrated as the knowledge for the streets. 
	Brazilian and American hip hop has many features in common. Hip hoppers from the two countries encompassed the four key hip hop elements, rapping, deejaying, breakdancing, and graffiti writings in their performances. They also used hip-hop music as a form of identity, which was presented through pleasure by youths, and as a medium for protesting legal institutions on the marginalized populations. In both countries, hip hop is seen to be a style, this can be explained by the fact that when presenting hip hop, you do not just sing, but you got to do something. 
	However, there existed several differences between Brazilian and American hip hop. Pardue states that "Brazilian hip hoppers' conceptualization of reality is slightly different than in the United States" (2008).  American hip hop was based on the notation of "keeping it real," however, in Brazil, the same co-optation existed but not to America's extent. Another difference is that in as much hip hop was a culture made by and for the marginalized populations, there was a more solid disconnection to this in America than in Brazil. Brazilian hip-hop artists still saw this as a potential future. Lastly, Brazilian hip hopers were driven by the "do-it-yourself" independence; however, American hip hopers depended on the state agencies for financial support and material resources. 
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